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There wos o welcome absence of retro oesthetic — the deliberate allusion and imitation of
previous styles and visual tropes. If you compare it with Europe, where every decade receives
ant “revival” and is being mined for visual puns and quotations, the Design Indaba was
largely free of suct laybe nostalgio and retro aesthetics have less currency in
South Africa because of its recent political history, Recent history is more defined by periods
of struggle and political conflict, rather than wallpaper patterns.
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Politics still ploy @ lorge part in the production of craft and design nonetheless. It is obvious
that South Africo engoges the creative industries, including craft productions. as a tool

an arena where

for social regeneration, job creation and community empowerment. It
gesthetics meets ethics and humanitarian gools meet commercial successes. | guess a
real surprise for me was the strong presence of “government” and government agencies
as part of an expo. Johonnesburg City Council, local govemment, provincial govemnment
and national government, including even the ministry of mining and minerols, were all
represented by stands
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And this does not even include the government-funded but independent orgonisations
like the Cope Craft and Design Institute and Cape Town Partnership. These hand-made and
ices have a big role to play, s they provide access to markets o mnings.
| am sure that o new generation of talented individuals will grow from many of t
led initiatives, | om looking forward to coming back to future Design Indabas and discovering
these new individual voices and personalities with their own stalls and products
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